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ABSTRACT

Research background: Speculative design is a form of design that
is not designed for practical purposes. The concept originated in
2013. Its approach is to closely deduce its development process by
constructing another way of life in the parallel world. Throughout its
history, from the emergence of speculative elements from critical
design to its complete development as a new form of expression, how
speculative elements have gradually exerted a huge influence on
society, which is greatly related to the gradual integration of art
forms. With the development of contemporary art, the way of
expression is constantly liberalized, and a large number of media
forms can work together. As an important part of conveying visual
symbols, video art is increasingly integrated with speculative design.

The purpose of this study is to analyze how the combination of
speculative design and video art affects the audience's understanding
through non-narrative means, and at the same time, to some extent,
increase the watchability of the film. Explore the boundary of the
combination of speculative design and video art, whether the role of
image can only stay in the degree of visual concept.

Research focus: This paper mainly analyzes the application of
video art in speculative design, including the speculative elements in
Black Mirror series and Blade Runner, the classic case of Sputniko!'s
speculative design images, and introduces the film and television
language, film structure, and the linkage with speculative design of
the graduation work "The Sound of Spring".

Main conclusion: Speculative design provides a new perspective
and critical tool for modern society, and its combination with video
art can more effectively and directly output to the public the thinking
on the future technology and social development trend. The
graduation work "The Sound of Spring" is an exploration of the
integration boundary of video art and speculative design. It uses the
form of narrative but low drama, symbolic language and visual
metaphor to present the concept of speculative design to more
people in a non-obscure way.

KEY WORDS: video art, movie making,contemporary art,
speculative design
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